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Hugo de Vries in his library  in Lunteren (De Veer p. 47, source: Album Theo Stomps)

A COLLECTION OF 166 OFFPRINTS OF PAPERS BY HUGO DE VRIES

From his personal library.
HUGO DE VRIES
Hugo de Vries, professor of botany in Amsterdam University from 1878 to 1918, is best known in connection with the “rediscovery” of the Mendel laws around 1900. In the years to follow and until his death in 1935 he continued research in variability using the species of Oenothera, which for various reasons turned out to be a bad choice. As a result his reputation declined. Being in the top ten of best known Dutchmen around 1910, he now is only memorated in the name of some streets and remembered as a scientist, who got lost on the wrong track.

His work up to 1903 is important however. 
Darwin speaks quite positively in the 1st book edition of The Movement and Habits of  Climbing Plants (1875) of his early work on that subject. The list in the rear of copy BMI-2 indicates, that Darwin received a copy of it.
The concept of osmosis, which De Vries studied to explain growth of plants, was theoretically further  developed by Van ‘t Hoff, who based on that earned the Nobelprize for chemistry in 1901. A letter from him is laid in with II-513.
His later work on variability, summarized in Mutationstheorie(1901/03) laid at least part of the foundation for Morgan’s research on Drossophila on chromosome based heredity. He personally must have experienced such, as even in 1918 he urgently requested his opinion on new research done on the subject at Columbia University. Hugo de Vries then was of the age of 70.
However ultimately Morgan got a Nobel-prize in 1933 and not De Vries.

Thus De Vries is the type of scientist, who in the relay race for knowledge passed very valuable batons to subsequent scientific athletes, that at the finish got the recognition he very substantially contributed to.  
He also is the first in a new generation of botanists, which used experiments as the basis for scientific efforts, a line opened by Julius Sachs, who also supervised De Vries’ early experiments. 
OFFPRINTS
During his career De Vries published over 200 papers in scientific journals, varying in length from 2 to over 200 pages. Offprints of those papers were almost always prepared, however possibly a bit less in the last 17 years of his life, after the end of his professorate.

The offprint editions are small (5-60 copies). There are indications, that De Vries did send those to collegues to inform them of the content of the paper, before the journal was circulated, with really make them vintage. This early circulation can be well understood under the academic mores of the time.

OVERALL DESCRIPTION OF THE COLLECTION
The collection consists of 2 Sammelbände with in total 48 offprints which can be identified as from the personal library of De Vries. One volume has an index written in his hand.
The remaining 123 offprints are mostly in original wrappers and 79 are with the signature of De Vries. Most copies are in amazingly fresh condition. Some early brittle copies have been stabilized using Japanese paper to allow handling without damage. The loose offprints are each in an individual mylar envelope and housed in 2 cloth covered boxes. Of the important period ending in 1903 125 out of 142 offprint are in the collection.
Additionally some offprints have:
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· A list stating persons a copy was send to (7 early titles. In the Hugo de Vries Archief  is a list of such adressees by title [#438], which for later copies was prepared to replace this recording in individual offprints).

· Mounted drafts of plates (2 plates in IV-407, 1 in IV-424 and VI 52)
· Drafts and proofs of graphs ( VI-120 and V 558)

· Handwritten letter from Van ‘t Hoff (laid in II-513 , with interesting content, trying to coordinate the osmosis research).

Also 3 corrected galley-proofs of papers and 1 manuscript draft of later material are included.
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DE VRIES SIGNATURES

In my collection is a copy of Monographie der Zwangsdrehungen which was evidently given by De Vries to a former student to thank him for interesting scientific material presented. It is an “Überreicht vom Verfasser” copy (printed on frontwrapper). However this copy is not signed by De Vries. 

Also the copies presented to his wife (see below) are unsigned. 

Evidently De Vries did not have the habit of many other scientists of the period to present signed copies. 

Some copies in the collection have ink corrections in De Vries’ hand. Possibly he marked one offprint of a paper with his signature to create a sort of master copy.

 De Vries did not retain manuscripts of his papers and books. Zevenhuizen (De Wereld van Hugo de Vries, 1996) describes the contents of the Hugo de Vries Archief in detail. The only early manuscript is on the verso of sheets retained for second use. Evidently De Vries was of the opinion, that the draft was without further use, once the textcopy was finally approved. An attitude also found in Nietzsche (around 1885), who actually burned the manuscript master copy of Also sprach Zarathustra with some ceremony, to the exasperation of his also present friend Peter Gast. 

PROVENANCE
The provenance of the copies can be traced back to around 1970, when Theo Stomps died (He succeeded De Vries in 1918 as professor of botany, and also was his personal friend). Quite a lot of HdV material then appeared in the Amsterdam antiquarian book market under quite chaotic circumstances. Stomps had access to the personal library of De Vries soon after his death  in 1935 (most of that material now is in the Hugo de Vries Archief) and again after the death of the widow of De Vries in 1943. The present collection must come from that second batch.
Of major scientific interest and the centre part of this collection are the 107  copies, that were ulitimately reprinted in the Opera I-VI.  101 copies are from original De Vries provenance and supplemented by Stomps with copies from the library of the Hortus Botanicus (2), the collection of the wife and that of the mother of the author [1 copy each]. Of 2 minor copies, already in the collection around 1970, the earlier provenance cannot be determined. This completion process must be dated 1918-1920, when Stomps substantially assisted De Vries in the compilation of  Opera I-VI.   
It looks like, that the first batch consisted of items of interest to Stomps as a professor of botany. Items in fact, that De Vries should have left in Amsterdam when he stepped down in 1918. In that stage the items in the personal library of De Vries were left untouched until also the widow died, and the house in Lunteren had to be emptied. The children were not left completely empty-handed, as Wies (the wife of De Vries) also had a complete collection of the publications of her husband. It was auctioned at Bubb Kuyper in the nineties. 
This all quite agrees with my personal experience of how private estates are settled in The Netherlands.

So three distinct original collections of offprints can be identified: 

· University of Amsterdam (Hugo de Vries Archief, Hortus Botanicus, Plantage Middenlaan, Amsterdam  moved in 1986 to Anna’s Hoeve), the 1st batch
· Hugo de Vries (master copies in his personal collection), this collection
· Wies de Vries-Egeling (presents from her husband).
DOCUMENTATION
The collection is presently documented in a Microsoft Excel-spreadsheet, that ties in in to: 
· De Veer, Dr P.H.W.A.M., Leven en Werk van Hugo de Vries (1969),

· Subsequent pencil numbers on the loose offprints in the hand of the Amsterdam antiquarian Max Israel, and

· Continuous page numbering of the volumes I-VI of the Opera e Periodicis Collata of De Vries, covering the period ended in 1914 and published in 1916-20. Volume VII (1927) is disregarded, as it  went thru a different editing process and concerns a less interesting period.
Especially the last sort shows, that this collection is as complete as possible. For the few papers not included, it can be shown that copies are not available, either because an offprint of it was never prepared, or because the master copy is included already in another collection.

Therefore the offprints are now physically arranged in the order of the Opera I-VI, of which the page numbers are indicated on the Mylar envelope. For lacking copies a note is included explaining the reason for omission, or the exact location in one of the two Sammelbände oe another collection. This box thus can be read as easily as a copy of the Opera. 
The remaining other offprints (not in Opera I-VI and doubles) are housed in a second box and sorted by year of  publication.

Additionally a full description of the 166 offprints in antiquarian format is available in a Microsoft Word file.

The collection of loose offprints was acquired from the US with the purpose to form a new collection of papers mentioned in the rear of Mutationstheorie [1901/03].

However after adding the Sammelbände and resorting the collection as described, a unique personal collection emerged, that could not be broken up. It was too large however to be included in the Genetics section of the collection.
Therefore it was sold en bloc in 2006 thru Christies London to a US botanist.
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This picture is a bit dark to avoid reflections on the Mylar. It illustrates the documentation of the offprints on pp. 153-255 of volume VI of the Opera. 208-215 is not present and marked HdV, indicating that a signed offprint is in the Hugo de Vries Archief, and thus cannot be included here.
http://www.christies.com/LotFinder/search/LOTDETAIL.ASP?sid=&intObjectID=4841163 
